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PREFACE TO THE SONGS AND 
CAROLS. 


ONG ago, the Slodne MS, No. 2593 , 
had been pointed out by Ritson as “ a 
singularly curious relic,” and he had 
printed five songs from it, three of which 
I have reproduced in the present selec¬ 
tion, as my object was to give twenty of 
what seemed to me the 
most important pieces it 
contained. Two or three 
errors which had found 
their way into Ritson’s 
edition, and which I trust have been carefully 
expunged, will also perhaps palliate the crime 
of having given what has before been printed 
from the same originals. 

In the catalogue by Ayscough* the contents 
of this volume are justly described as being 
“ some pious, some the contrary,” and I have 
endeavoured to give a fair sample of both; 
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but as the former kind, the pious songs, are 
infinitely more numerous and on the whole of 
less importance as well in this manuscript as 
in the whole mass of Early English Poetry, I 
have given every specimen which occurred in 
it of the latter class, and have contented my¬ 
self with a selection only from the other. In 
this I had also another object, that of showing 
how easily things sacred and things profane 
were reconciled and brought together in the 
minds of our uncultivated ancestors, who in the 
same breath could pass from the praises of 
.* Marie Mylde/ to the merest ribaldry. The 
pious songs are in some instance not devoid of 
merit, and I should have perhaps done well to 
have made a larger collection; but there is a 
wide field for the gleaning of such productions, 
and should these tracts be continued, it is my 
intention to give a selection of pious songs, not 
from one, but from many manuscripts, and 
those of different ages. 

Ritson is perhaps not far wrong in conjec¬ 
turing this MS. to be of the reign of Hen. V. 
If anything, I think it may be rather earlier, 
but its greatest antiquity must be included 
within the fifteenth century. The circum- 
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stances mentioned in the xivth song may per¬ 
haps lead to a more exact estimate of the an¬ 
tiquity of the songs themselves. 

These songs are written in a dialect of which 
the most prominent characteristics are the re¬ 
placing of— 

sh, by x, in the forms of the verb shall, as 
xal, xalt, xulde; by ch, at the end of a word, 
as fleych (flesh), dych (dish), reych (rush), 
worchepe; by sch, at the beginning of a word, 
as schrewde, schote, schette, scharpe, scheld, 
schene, and sche, though the latter word is 
most commonly written che . On the other 
hand, we have in one instance schylde , for 
chylde , which, however, is probably only an 
error of the scribe. 

w , by qu and qw, as quan, quat, qwete, 
quer, qwyppe. 

e, by y or i, in the terminations of the 
verbs: see the note on Song x. 

There has not as yet been enough done in 
the classification of our dialects, to enable us 
to speak on the subject very decisively, except 
perhaps in one or two instances. Some of the 
changes above mentioned appear to have been 
more or less common to several dialects, but 
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certain extracts given by Sharp (in his Essay 
on the Coventry Mysteries) from the registers at 
Coventry, bear so perfecta resemblance to the 
dialect of our Songs, that, if the circumstance 
of a manuscript having been written at a given 
place be considered as a proof of its being 
the dialect of the district, we should feel no dif¬ 
ficulty in giving the Sloane MS. to Warwick* 
shire, and I have sometimes thought that the 
songs it contains were a collection made for 
the purpose of being sung in the mysteries 
themselves. It must be confessed, however, 
that the Pageant of the Sheremen and Taylers, 
which Mr. Sharp has printed, as well as the 
other short pieces which he has joined with it, 
contain none of the foregoing characteristics. 

The initial at the head of the preface is 
taken from the MS. Harl. No. 2895, of the 
11th century, and represents a popular topic 
of middle age superstition; those who will 
may consider it as the combat between the 
Saxon Beowulf and the redoutable fire-drake. 
The cut at the end of the preface, and that at 
the end of the notes, are from MS. Reg. 2, B. 
vii. The latter, which is described in the note 
on Song i, forms one of a series of drawings il- 
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IX 


lustrative of scripture history, and has under 
it the couplet, 

“ Icii fuyit Adam en secle tare, 

Ere file pur robe fere.” 

While alluding to this note, it will be well 
to say that the Latin proverb quoted in it is 
found in the MS. Harl. No. 3362, fol. 7; I 
had quoted it from memory, but I find that it 
varies from the original only in the orthography 
of the first word, quum for cum. 

THOMAS WRIGHT. 
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i 

Jioto teeing tlje gettttl man, fjoto ftHam HaU aaH 
Cbe span. 

3IH3 tfje bale of abrabam 
Crpff bpm felf be mane aaam/ 
ana of bis rpbbe a fapr tooman / 
ana thus this femlp toora be* 
gam 

Cum aaam/ ana tbu ralt ce 
Cbeblpffeof paraais/tbatisfofre/ 
Cbet'in ffant an appil tte / 

Lef ana fretot gtotoit tbet*on: 
aaam / if tbu this appil ete / 
aile tbefe jopis tbu ralt for^ete/ 
ana tbe pepnis of belle gete, 
Cbus goa bpm feif toamia 
aaam. 

Ciuan goa teas fro aaam gon/ 
©one after cam tbe fena anon/ 
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a false ttetout &e teas on/ 

toetofit&etre/anofirept&et*otu 
Cvuat epipt t&e/ aoam/ art t&u 
tooo? 

C&i loro &a?t tatot tfte iptil gooo/ 
tooioe not tim onoerttoo 
©ftfeetoptts that U can: 
Calttfce appiloft&e tee/ 

3nO ete tf>er*of/ 31 biuoc ttje/ 
ano atte &ete jopise tim ralt ft / 
jFrot&e&eral&eognnon. 
Ctuan aoam imooe t&at appil ete/ 
aue ijeft jcrpxs toem for^ete / 
jQon toorO more mp?t fee fpefce/ 
$e ftoo as nafcgo as a fton. 
C&an cam an aungUtoitfc a ftoero / 
ano orof aoam into a Oiftrt/ 
C&er teas aoam tore a*fero / 
jFor labour couoe lie toer&pn 
non. 
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aile matiOmit tor (Sobs grace tootctee )c *etnt 
Nicolas. 

©epnt Bicbolas teas of gret pofle/ 
jFor pe toorc&epiti mapDenis tfjre/ 
Ctrnt toer Cent in fee cuntte 
Common toommen for to lie* 
©erefauertoasmanin potore arap/ 
SDn to W oototers pe gan lap/ 
Dototers / $e mufl a*toap / 

Bon lenger ftepe ?u 3 map: 
Dototero/ mpn irtpffing 31 3u ?eue/ 
4For catel toil not toitii me tprpue / 
3e mufl toitp potore Poop leue/ 
3our toorue ?e mufl Drpue. 
Cpe eiuefl uototer floor/ tie Preu of 
qtoete/ 

31 paue leuere tieggpn mpn mete/ 
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arm getpn me gooD qtoer 31 map 
gete/ 

C&an letipn mpnlpf inlecperi. 
Cpe menu nototer fepue/ fo mote 
c&etpe/ [tie 

31 fmwieleuete pangpti anu Dtatopu 
mitt topine pots to or tlite/ 
€pan lentnmpn Ipf in lecpeti. 
Cpe sottgete lecperp gan to fppfe/ 
3ntJ ptepm fapnt jRtcpolas/ as die 
mas toife/ 

©apntiRtcpolas/ as Petoastopfe/ 
Delp os fto lecpeti. 

©apnt jBtcpolas / at ti>e totonps 
etme/ 

Contopim ttio mapDents tiom to 
toptme / [fptme 

3nD tproto ® ods grace pe rume pern 
jiufPotms tpre goon atm pttm. 
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saaoramen it bot|e goolr am* tretoe, tostnewe 
of Jftarjp. 

©f bonos ano bong ann face am 
dene/ 

ftHommen moton non beter bene/ 
3ln euerg place it tie! fcne / 

Cffiptneffe of agjarie. 

3lt is imotogn/ anb euetc teas / 
Cbec a toomman is in plas/ 
ftBomman is tbe toelle of gras / 
aajgtneffe of agjarie. 
Cbeg loupn men toitb bettettetoe/ 
Do topi not cbaungpn for non netoe/ 
CQommen ben of toornps ffetoe/ 

• SftJptneire of 6@atie, 

mommen ben ttetoe toitfcout 
lefpng/ 

it 
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flUommen tie tretoe in alle tiling/ 
ann out of cate tpep ntoton ns 
faring/ 

mptneiTe of s^arie. 
in 

£png to* all* aitlr #*p to* Hu#, gramme mpu 
otopn pur*. 

Ctuan 31 Paue in mpn purs imoto/ 
31 map liaue Potpe Sots ann ploto/ 
3nO alfo ftpnois imoto / 

Cproto tlie nettu of mpn purs. 
Ciuan mp purs gpnnp^t to flafe/ 
ann tpet is notot in mp pafe/ 
Cpep toil fepn/ go / far toil/ 3lafe/ 
CPU ralt non motenrpnfee toitp 
ns. 

Cpus is al mpn goon Mom / 
ann mpn purs al tomtom/ 
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31 map plepnie toitt) an born/ 

3Kn tt)C ftetie al of rnpn puts, 
Jfartofl/ bots/ anb far toil/ coto/ 
jFattoil/ carte/ anb fattoil/ ploto/ 
as 31 pleptb me toitl) a boto / 

31 fepb / 0 OD/ quat is al this, 

n 

©f a row, a louels row, of a tow it al men song. 

Heftenpt/ lotbpngs/ botbe elbe 
anb ?gn ge/ 

&oto this rofe began to Qjrpnge/ 
©topcb a tore to mpn Ipfepnge, 

3[n al this tootb ne fenotoe 31 
non, 

Cbc aungil cam fro beuene tour 
Co grete s@arpe toitb gret honour/ 
anb fepbe cbe rulb here tbe flour 
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Cbat rulDe brefce tbe fpn®s 
bon®. 

Cbe flourlprong in bepe IBeblem/ 
Cbat is botbe btp?t an® ftben / 
Cbe toft is fl^atp/ beuene qtopn/ 
Dut of here bofum tbe blosme 
tyrong. 

Cbe ferfte brautirbeis ful of mp?t/ 
Cbat (prong on cprftemeffe np?t/ 
Cbe flerre (ebon ouet TBeblem 
brp?t/ 

Cbat is botbe bro® anb long. 
Cbe ftcun®e btaunebe fprong to 
belle 

Cbe fenops potoer ®oun to felle/ 
Cber*in mp?t non fttole Dtulle j 
'Blpfli® be tbe tpme tbe toft 
fprong, 

Cbe tbteooe btanebe is goo®e an® 
ftoote/ 
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3!t (prang to peuene crop ano rote/ 
Cper*in to Ptodlpn ano Pen our 
Pote/ 

OEuerp Pap it fcpetoitp in 
ptpfts ponp. 

Prep toeto pere toitp gret ponour/ 
Cpe tpatPar tpe PIpCfiP flotor/ 
Cpe Pe our Pelpe ano our (Ocour/ 
3nP fcppp os fro tpe fpnPs 
PonD. 


Pi 

31 paue a gentil cook / 
crotupt me Pap/ 

Ipe Potp me rpfpn erip 
mp matpnis for to fap, 
31 paue a gentil coofe/ 
compn pe to of gret / 
&ig comb is of teeP cord/ 


Digitized by Google 



(is tapil is of get. 

3[ (aue a gentpl coo It/ 
compn (e is of fepnoe / 

©is comb is of reeo fcotel/ 
bis tapl is of in&e: 
©isleggs(en ofafimr/ 
fo gentil an& (0 fmale/ 

©is fpors am of fpluer qtopt 
in*to t(e toortetamle : 

©is epnpn am of ctiftal/ 
tofcpn al in aumtipr: 

3nO euetp np?t (e perc(it (pm 
in mpti laopis tfmumbpt* 

tin 

©mnes gentes plauDite: 

31 satompnpOtpoois fetpn on a tte: 
©e toitpn (ere flep?t ano flotopn 
atoap/ 
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mtt^/ ego Din/ baue goon nap. 
fl^anp qtopte feneto bast tbe ppe: 
31 map noon mote fpngpn / rnp 
Ipppis am (0 nrpe. 

#anpe qtopte feneris bast tbe 
ftoan: 

Cbe mote tbat 31 ntpnfce tbe leffe 
goon 31 can. 

Hep ftpfefepo on tbe fee / topi mot 
to brenne: 

3eue no onpo ntpnfepn/ et toe gon 
benne, 

tint 

31 baue a song fuller 
fer be*sonopn tbe ft/ 
a@anp be tbe nrototpio 
that cbe Crnte me. 

Cbe ftnte me tbe cberpe 


Digitized by Google 



toitfcoutgn ong lion: 
anb fo cl )t nebe Ootoe 
toitb*outgn ong bon: 

©cbe fence me tbe ftrete 
toitfcoutgn ong rgnbe: 
®cbe ban me loue mg lemman 
toitb*oute longggng. 
l^oto rulb ong cberge 
be toitfcoute flon: 
anb boto rulb ong botoe 
ben toitfcoute bon: 

Jboto rulb ong brere 
ben toitfcoute tgnbe: 
g)oto rulb g loue mgn lemman 
toitfcout longgng, 

Ciuan tbe cberge teas a flout / 
tbanbabbeltnonfion: 
Ciuan tbe botoe toas an eg / 
tban babbe it non bon: 
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Ctuan the brere teas ombreh / 
than habhe it non tpno; 
IXuan the mapogn ba^t that che 
louth / 

che ig toitfcout longpng. 
ir 

31 haue a netoe garopn / 
anb netoe ig be=gunne; 
©topch an other garhgn 
fenofo 3! nottmuer Cunne. 

31n the mpooig of mg gatbpn 
ig a pergr fet / 

0 nb it foele non pete hern/ 
hut a pere jenet 
Che faptefi magbe of this toun 
pregih me 

JFor to grpffgn here a grpf 
of mgn petg tre: 
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Ctuan 31 haDDe hem grpffiD 
alle at fjere tattle / 

Cbe topn anD the ale 
cbe Detie in fille, 
anD 31 soffit) l>ere a grpf 
rp$tbp inhere bonDe/ 
anD be that Dap vt toofoks 
it teas qtopk in here toomb. 
Chat Dap ttoelfue month 
that mapDe 31 ntette / 

Che CepD it teas a pere robert/ 
but non pere jenet. 

x 

l&otogtm IfitJ itt grette tootre iotontrgn. 

31 betDe a carppng of a clerk 
al at ?one tooDes enDe/ 

©f goDe Eobpn anD ®anDelepn 
teas tbet non other gpnge. 
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Strange tbeups toerntbo cbpioerin 
non/ 

tiut botomen gone ano bente: 
8 >e toentgn to toooe to getpn bem 
flepcl)/ 

if ©oo toolO it bem fenOe. 

31 tap toentpn tfjo cbpioerin too / 
ano flepcb fotonopn be non/ 
Cii it toete a*gepn eupn / 

tbe cbgloetin toolO gon bom: 
ibalf a bonoerio of fat falpf oet 
be compn a*?on/ 

3no ail be toern fapr ano fat imoto/ 
but marfepo teas tber non, 
TBe oete ©oOe/ fepoegooe[Eobpn]/ 
bete-of toe rut baue on, 
Bobpn toent bis jolp botoe / 
therein be (et a flo / 

Cbe fatten oet of alle tbe bette 
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I ie clef a to. 

foe bab&e not tbe net i-flatoe 
ne foalf out of tfoe bpbe/ 
Cbete cam a fcbretobe artoe out of 
tfoe toeft 

that felbe iRobetto ptpbe. 
®ancelepnlofepb bpm eft anO toeft 
tie euerp fpbe/ 

fooo bat mpn magfter flapin / 
bo bat non tbis beoe: 

*al a neuer out of grene toobe go 
ti 31 fe fpbis bletie. 
<$anbelepnlofcpb bpm eft ano lofepb 
toeft/ 

ano fotot tmber tbe funne/ 
foe fato a Iptil bop be cleppn 
Sftlrennofe of Doune: 
ft goob botoe in bis bonb / 
a btob aretoe tbetine / 
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9nD rotate anti rt goooe artops 
trufpu in a tbtumme. 

TBetoat tb e/ teartbe/ <$anbelepn/ 
bet=of tfju ralt ban Cumme: 
TBe toat tt»e/ toat tbe / ©anoelepn / 
ber*of tbu gpft plente. 

€uete on for an otter / fepoe 
®anbelepn/ 

mpfauntet baue be ral fle. 
fxtoer at tal out matfee be/ 
fepoe <£anbelepn* 

(ZEuerpcbe at otberts bette/ 
fepbe aBtennofe a»gepn* 

©o ral ?eue tbe ferfle Ccbote / 
fepoe <$anoelepn. 
anti 3( ral ?etue tbe on be=fotn / 
fepo caatennofe agepn. 
©Btennofe fcbette a fulgooo Ccbote/ 
anti be fcbet not to bpe / 
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Cbrofei tbe fancbotbis of bis brgb/ 
it totucbgb negtber tbge. 
jBofej bail tlm ?ougn me on tie* 
font/ 

at tints to O&rennob fegbe lie/ 
anb tbrofei tlm mg?t of our labg 
a bettere 31 ral ?eue the, 
®anbelegn bent bis goobe botoe/ 
anb fet tberin a flo/ 

$efcbet tbrofei bis grenecertgl/ 
bis berte be clef on too. 
jl3oto ralt tbu neuer ?elpe/ flBren* 
nob/ 

at ale neat feign/ 

Cbat tbu baft flafeie goobe Eobgn 
anb bis bnaue ©anbelegn: 
jQofei ralt tbu neuer ?elpe / fcOren* 
nob/ 

at feign ne at ale / 
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Cbat tbu baft flattie goobe Eobpn 
anti <®antjelepgn bis Itnatoe. 
Eobpn Ip^tb in gtene toobe botu* 
bpn. 


xi 

a a a a, nunc gautat 4£ccle0td. 

leftengt? lorbpngs botbe gtete 
ann fmale / 

31 ral telgn a toonbet tale / 
lj)otu bolj? cbercbe teas broto[t] in 
bale 

Cum magna injuria. 
Cbe gtetefte cletlt of al this lonb/ 
2Df Cauntgrbetp ?e tmner=ftonti / 
^latopn be bias [be] topfefepb bonb 
Demonis potential 
ftnpts fcemgn fto ©enbt?? fepng/ 
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sajpfeftga men/toitfcoute lefpng/ 
C&et t&ej? aeapn a toonaer tiring 
jFetuentes infania. 

Cbep fototgn bgm al a*&ototpn/ 
dOitft-me tpe palegs ana toitfo* 
outgn / [aotote 

©f 3ifcefu Crgft Imaae t&ej? non 
3 [n fua malitia. 

Cfjep openga pete mototpistoonaet 
togae/ 

Co Cpomegs tpeg fpofcgn mefcgl 
prgae / 

$ere/ tretour/ tpu ralt a=bgae 
jFerens mortis teaia. 
Cpomas anftoeria toitp mgiae 
cfoere/ 

3 |f ?e toil me flon in tlris manere/ 
JLet pern pafgn alle ttio am pete 
^ine contumilia. 
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I6e*fi)m bis aunter be fenelgo 
aooun / 

€bet tbeg gunne to parpn bio 
croton/ 

5 >e ftetopn tbe btapnp op ano 
noun 

©ptano celi gauoia. 

Cbe turmentotoro a=bototgn fterte/ 
afliitb oeoig toonop tbei gunne 
bim butte / 

Cbornas oegio in mooet cbetcbe 
Ipergens an celeflia, 
holier / cletlt/ toeoue / ano top/ 
aaiorcbepe ?e Cbomep in al ?out 
W/ 

jFot .lij. popnts be les bis ipf 
Contra regis confllta. 
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Koto %t&, it is ... 1 00 ,1 Imr not 0egn, auan 
dje *m 

%ng men / 3! toarne ?u euetpcbon/ 
($me toptogs tafe ?e non / 
jFor 31 mg felf baue on at bom: 

31 oate not fepn quan cbe fep?t 
pes* 

Ctuan 31 cum fto tbe ploto at non/ 
31n a teuen ngcb mgn mete is non/ 
31 nar not aCftpn out name afpon: 
3 inatnot/ 

31f 31 affee our name been / 

Cbe tafept a flaf ann brefeit mpn 
ben/ 

ann noth me renngn nnner tbe len: 

31 nar not / tc. 

31f 31 affee our name flegcb / 
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Cfoe forefelt mpn foefo toitfo a opcfo / 
Bop/ tfou art not toor?t a repcfo: 
31 liar / ®c. 

3 [f 31 aCfee oure name cfoefe/ 

'Bop/ cfoe fep?t/ al at efe/ 

Cfou art not toor?t foalf a pefe: 

31 foar not fep quan cfoe fep?t 

peg. 


rtix 

&gttge toe notoe alle antr start, Sue rex geittes 
attglortim. 

a netoe fong 31 toil foe^gpnne/ 

©f fepng Cfomunfo tfoat toas to 
fre/ 

J£)oto foe foepifo toitfo=oute (pnne / 
9nfo footofopn fois foofop toag to a 
tre. [fopm prpfefee/ 

flBitfo artopg tcfoarpe tfoep gunne 
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jFor non retothe tooia thep lete/ 
30 aroppo of repn thep compn 
thifefce/ [mete, 

ana euerp artoe toith other gan 
3nn his hea attb thei of fmette/ 
a*mong the hrereo thei it heft / 
a toolf it feepte / toitfcoutpn lette/ 
a hlpna man fona it at the laft. 
Prep toe to that toorthi fcpng 
Chat fufferia aea this fameaap/ 
$e faf no hothe ela ana ?png / 
ana fcheia 00 fro thefenaeo trap. 

rio 

^an U anti a*rs*, aitlr tfisnlt on Is* t$at 
Iestenit as. 

Chpnfe man quer of th« art torout/ 
potore ana naftpa thu toere heaer 
hrotot/ 
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Cbgnfc footo Crpfi tbi totule ba?t 
botot/ 

anb font) to feruptt bpm to pap, 
Cbpnfe man on tbe Here ?eto tine: 
JFfor hunger bepib gret plente/ 
Potote anb rpcbe/ bonbanb ft e/ 
€bei lepn bebe in euetp toap. 
Cbpnfc man on tbe pefielens 
ttoepe: 

3 [n euetp cuntrp men gunne bepe / 
SDetbleft neptberfor lotoe ne bepe / 
'But lettpb bent of bete prap, 
Detb to toonbet coueptouo: 
duan be comit to a manpo bo us/ 
I&e tafett tbe goob man anb bio 
fpotoo/ 

anb brpngit bent in potore 
arap/ 

after cam a topnbo bias / 

ir. 
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€bat mane man? a man a*gaft / 
^tefue flepelgs flat ffoopn fail 
Cbe toeglte fpllgn anu bletopn 
a*toag, 

s@ang merueglis ®od ba?t fent 
©f iptengng ano of tbunoer oent: 
at tbe frere camps fja^t It bent/ 
at JLgnne toun/ it is non nag, 
Hgtengng at JLgnne ococ gtct 
barm/ 

©f tolbotbe anD of frgre carm: 
Cbci aonogn tool cole/ tbat floogn 
tool toarm: 

3 ft mane bent a tool torg frag. 
Holt man boto tbu leogft tbi igf/ 
3no boto tbu fpenugff tbi togttsn/ 
to cbercbe/ ana no tbe fcbrgf/ 
3no brgng tbi fotole in reap 
toag. 
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<&o fcet, pens, fcet fto, for t{ju mat mafegn fcotlie 
frsnn attir fo. 

Peng is an barbg fmg?t / 

Peng is meftpl of mg?t / 

Peng of totong be mafegt rg?t/ 
3 (n euerg cuntte qtoer be goo, 
Cboto 31 fjaue a man i*flatoe/ 
ano forfetgo the fegngs latoe/ 

31 ral fgnbgn a man of latoe 
SBgl tafegn mgn peng anti let 
me goo, 

3nb if 31 fjaue to non fet or net/ 
3nb peng be mgn maffanger/ 
Cban am 3( non thing in btoer / 
s©g caufe ral be tool i=boo. 
anb if 31 baue pens botbe goob anb 

m/ 
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8 @en topi Opuupn me to ttie topn / 
€0at 31 Oaue ral tie tOin/ 
^e&prlp tOei toil fepn to. 
ano quan31 Oaue non inmpn purs/ 
Ipenp Oet / ne penp toers / 

SDf me tOei Oolupn Out Ipttl fors/ 
5 >e toas a man / let Opm goo. 


rot 


33U ben chapmen X®ft of fote, tje fotole toegif 
for to tie. 


Wit Oem a*0ototpn non catts 
ffepnnps/ 

Ipurfis / perils / fpluer ppnnis/ 
©maletopmpei forlaDpts cOpnnps: 

jDamfele/ Oepfum toareof me. 
31 Oaue a pofeet for tOe nonps/ 
COer-tne Oen ttoepne precpous 
fionps: 
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Damfele/ tonne ?e a=faptn tom 
ongs/ 

3 e ruin t&e ratfjere gon toit& 
me, 

31 toue a jelpf of ®ons fonne / 
GiOittooutgn fpt it can fionne/ 

31t can fmgtpn annto^tnon tonne: 

Egn ^our felf quat it mag to, 
31 toue a potonet for to felle / 
Ctuat it is can 3 not telle/ 

3 t mafeit magnengs toomtigs to 
ftoeile/ 

€tot*of 3 toue a quantgte. 


mii 

Vmegarlr, pwnegarlr, tfjus 1 mt I rngti baselartr. 

Heftenit/ lotngngs/ 3 ?u to* 
(eke/ 

& 2 
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Cfter i 0 non man toot?t a lefce / 
TBt fte flump / fte fte mefce/ 

TBut fte ftere a ftafelarn. 
a@pn ftafelarn fta?t a fcftene often/ 
3no a clene lofeet oflen / 
a@e tftinlut 31 map ftere up mpn 
lieu/ 

JFor 31 ft ere mpn ftafelarn. 
a&p ftafelarn fta?t a toretftln ftafte/ 
Ciuan 3( am ful of ale catote / 

3 ft to gret nren of man flatotte/ 
JFor tften3lftete/$c* 
a&p ftafelarn fta?t a fpluer fcftape/ 
Cfter=fiore 3 map ftotfte gafpe anti 
gape/ 

8®e tftinlut 3 go Ipfc non ftnape/ 
jFor 3 ftere a ftafelarn. 
a©p ftafelarn fta?t a ttencfter Itene/ 
jFapr a 0 rafour fcftatp ann fcftene: 
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GEuere me tfrinkit 3 mag tie feene/ 
JFor 31Pete/ $c. 

3s 3 5 ene tip in tpe fftete / 

Mtp a cattere 3 gan mete/ 
jFetatne/ lie fepne/ to mot 3 tfie/ . 

Cpouralt forego tpi Pafelatiu 
Cpe cattere tits qtogppe fae-gan to 
tale / 

3n at rngn flegcp Pe*gan to qtoafee/ 
3no 3 teas let fot to a^fcape / 

3no tpete 3 left mgn Pafelarti, 
£Xuan 3 cam fot^t on=to mgn 
Oamme/ 

39gti pen teas Ptofepn to tpe panne/ 
Cpe fegoe/ 3 teas a ptatp manne/ 
3no toel cototie Pete mgn 
Pafelato* 
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flriu 

3[f 3! fpnge ?e topi me laltlte / 
ann toenpn 31 toere out of mpn 
topt / 

Cberfore fmale note toll 31 crake/ 
§o tooloe <3on 31 toere qtopt, 
©pnme mufte take tbismerptopn/ 
Co fflaue tottf)=al tfcils cumpanp/ 
31 reDe or onp ftopcb be non/ 
jFor ®otis loue/ tep op ?oUr kp, 
jFfor Cot&e 31 map not fpnge / 31 
fap/ 

s©p oops anti 31 am at trtfcom/ 
OBut toe rul fonue to take a nap / 
Co takpn mpn atops anti mpn 
a*com. 
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tix 

jttalt \t mxit, ass \t mas, atrtr ggng toitf) me 
I ?u prat?. 

3(n IPatras tfjer bom be toas 
Cbebolp bufcbop fepntBpcbolas/ 
5>e topft mefepl of ®obs gras / 
Cbroto uertu of tbe Crinite. 
$>e repfgb tbr e klerfes fro betb to 
Ipfue / 

Cbat toern in fait put ful ftoptbe/ 
lBe-ttopj: a bocbere anti bis togfue/ 
ant) toas bib in priupte. 

^e margin tbre mapbenpsofmplb 
mob/ 

© e ?af bem goto to here fob / 
turnpb bem fro ille to goob / 
Cbroto oertu of tbe trpngte. 
an other be bebe fekprlp / 
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©e faupo a t&ef t&at teas ful ftp / 
C&at fial a ftopn out of W ft? / 
©is ipf tf)an faupo fje. 

®od gratot us grace bot&e elu ano 

?TO/ ,r / 

©pm to terue at ins plefpng/ 

Co peuene irtpife be us brpng/ 
Cbroto uertu oftbe trinite. 


rr 

»Srie, so kprU, ianttsn #s«B8t metie, toitft aUssott. 

as 3[ toent on ?ol nap 
in otore profeffpon / 

Enoto 3[ jolp 3lankpn 
be bi# merp ton/ 

3lanfepn be*gan tfje offps / 
ontbe^oiuap/ 

anu ?pt me tijpnkpt it uos me goon 
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fomertegan&efag/ 

feprielegfon, 
3fanfcpn ten t be ppftgl 
ful fapre anu ful to el/ 
ano me tt Dos me gooD / 

as euere &aue 31 &L 
3[anfcpn at tfje fanctus 
ctaftit a metie note/ 
ano ypx me tfrinttptit Dos me gooD/ 
31 papiD fot Bis cote* 

3lanfepn ctaftit nots/ 

an punD'eriD on a knot/ 
ano ?pt pe pafeftpt pern Cmallere 
timn toorts to tpe pot. 

It. 

3lankgn at tpe angnus 
Detpt t&e par DteDe/ 
l£>e ttognftelio / Put Capo notot 
anD on mpn fot H treDe. 
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TBenemcamus Domino / 

Ctgft fro fc&arne me fcfjpioe / 
Deo graciao tfjer=to / 
alas 31 go toit& felloe. 

I. 


Digitized by G .ogle 



NOTES 

ON THE SONGS AND CAROLS. 


Song I. 

Gloss, be-thing, bethink— dalf\ dolve, dug— word, 
world— cum , come— xalt, shalt— se, see— stant, stands 
—appil tre, apple tree— lef, lea i—frewt, fruit— growit 
grows— cte, eal-for-zete, lose— peynis, pains— quart 
when— -fro, from —fend, fiend— tretour , traitor— on, 
one— tok, took, seized— krep, crept— quat, what— 
eylyt, ails— wod, mad— hazt, hath— tawt, taught— 
lytil, little — wytts, senses— tak, take— hese, his— 
hedyn , hide— went, were— myzt, might— disert, de¬ 
sert— a-ferd, afraid— coude, could— werkyn, work. 

Now be-thing the gentil man. 

How Adam dalf and Eve span. 

This proverb, more commonly given thus:— 

a When Adam dolve and Eve span, 

Who was then the gentleman,” 

was common to most of our western countries during 
the middle ages. It was the well-known motto of the 
t. 
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English rebels of the fourteenth century. Holinshed, 
speaking of the troubles in the reign of Richard II., 
and of the rebel priest, John Ball, says:—“ When 
all the prisons were broken vp, and the prisoners set 
at iibertie, he being therefore so deliuered, followed 
them, and at Blackeheath when the greatest multitude 
was there got togither (as some write) he made a ser- 
mon, taking this saieng or common prouerbe for his 
theame, wherevpon to intreat, 

When Adam delu’d and Eve span, 

Who was then a gentleman ? 

and so continueing his sermon, went about to prooue 
by the words of that prouerbe, that from the beginning, 
all men by nature were created alike, and that bond¬ 
age or seruitude came in by iniust oppression of 
naughtie men." 

The German proverb is given by Agricola thus— 

“ jSo Adam reutte, vnd Eva span, 

Wer was da ein eddelman ?” 

Agric. Prov. No. 264, where there is as good a sermon 
on the subject as was ever made by John Ball. See, 
also, the collection by Griiter. 

The same proverb occurs amongst a MS. collection 
of popular sayings in Latin leonines, in the Brit. Mus. 
translated thus— 

Quum vanga quadam tellurem foderit Adam, 

Et Eva nens fuerat, quis generosus erat ? 

I have never seen the proverb in French, but in a Nor- 
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man manuscript of the thirteenth century in the British 
Museum is the pictorial illustration of it which forms 
the vignette at the end of these notes. 

L. 4. word, in Middle English, is a very common 
orthography, (perhaps provincial) of what we now 
write world. 

L. 7. An appil tre . 

As represented in this song, the story of the fell is 
very cunous, particularly the circumstance of the omis¬ 
sion of Eve’s participation in the transgression, and the 
description ot. Adam's misery and fear because he could 
not work. 

A curious sermon, in French verse of the thirteenth 
century, which has been published lately at Paris, by 
M. Achille Jubinal, commences with the following 
curious account of the fell, which may be paralleled 
with our song. Adam, here, plays the sole part, 
though at the end he is blamed for believing all that 
Eve chose to tell him. 

Grant mal fist Adam 
Qui par le Sathan 
Tad conseil crut; 

Mal conseil li dona, 

Qui ceo lui loa, 

Car tost Tout soduit. 

Par l’enticement 
Del mortel serpent 
Fu tost deposes; 

Mult par fu chatifs 
Quant de Para[d] is 
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Fu d6serit£s. 

Mult par pout plorer 
Quant ne pout entrer, 

LA dum il esteit; 

Li angres ert devant 
O s’esp^e ardant 
Qui deffend&t. 

Mult fu repentanz; 

Plus de nuef cenz anz 
Fu le repentir: 

Mais pot lui numta, 

Car tant traveila, 

K’il l’estut morir. 

Apr^s cele mort, 

N out altre deport 
En Enfermalast; 

Encore i fust-il, 

Se Deu par son fil, 

Fors ne l’en-getast. 

And again, speaking of the pains which the wicked 
must suffer after .death,— 

O Deus, quele dolor 
Et cum grant tristor 
Lor vint k soffrir, 

Par icele pome 
Qui a un sol home 
Vint si a plaisir! 

L. 30. disert. The manuscript had originally 
a ferd, which is erased, and the other word supplied 
by the original hand. 
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Song II. 

Gloss, worchepe, worship— ze, ye— gretposte, great 
power— -fer, far— cuntre, country —here, their— -fader. 
Father— powre, poor— on to, unto— dowters, daughters 
— gan, began— non lenger, no longer— zu, you— zeue, 
give— catel, cattle, stock— zowre, your— 4eue, live— 
zour, through— worde, world— be, by— bred, bread— 
qwete, wheat— leuere, rather— beggyn, to beg— mete, 
meat —getyn, to get— qwer, where— ledyn, to lead 
— lyf,hfe—medil, middle— mote, might— che, she— the, 
thrive— to, two— zongere, younger— spyse, despise— 
townys, town’s— consoylid, counseled— tho, the, those 
— wynde, wend, go— throw, through— xulde, should 
— synde, sende— hind, gentle. 

The subject of this song seems to have been a story 
very popular in England about the period at which it 
was written. The following, version of it is given in 
Caxton’s edition of the Liber Festivals (1484): 

“ Than fyl it so that there was a ryche roan that 
had doughters fay re and yonge wymmen,but by mys- 
chyef he was fallen vnto pouerte, so for grete nede he 
ordeyned hem to be comen women for to geten her 
lyuyng and hys bothe, and whan nycholas herde 
therof he had grete compassyon of hem, and on a 
nyght pryuelye at a wyndowe he caste a bagge wyth a 
somme of golde in to the mannes chaumbre, than on 
the morowe tyde that man aroos and founde thys 
golde, than was he glad therwith that no man coude 
telle hit, and anone with that golde he maried his 
elder doughter, than another nyght nycholas caste 
e. 2 
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another somme of golde in to the marines chaumbre as 
he dyd before, and so the iij nyght whan this man 
herde the golde falle, anone he went out and ouertoke 
nycholas, and knewe that it was he that had holpen 
hym soo in his myschyef, and knelid doun and wold 
haue kissed his fete, but he wold not suffre hym, but 
prayed hym to kepe counceyl whyle he lyued.’ 7 
■ L. 22, 23, as me was wise—as he was wise. The 
repetition of this expression is perhaps an error of the 
scribe In the romance of Horn, a poem of the thir¬ 
teenth century (MS. Bibl. Pub. Camb. Gg. 4. 27.) 
occurs a somewhat similar expression. The seneschal 
of King Aylmer promises to bring Horn to the prin¬ 
cess Rymenhild— 

‘ Rymenhild, forzef me thi tene, 

lefdi my quene, 

and Horn ihc schal the fecche 

whan so hit recche/— > 

Rymenhild, zef he\o\ cuth, 

gan lynne with hire muthe; 

heo makede hire wel blithe 

wel was hire that sithe. 

Song III. 

c Gloss, honds, hands — am 9 are— mown, may— non , 
no— bene, be— sene, seen— knowyn , known— ther, 
where— plas, place— gras, grace— louyn, love— herte, 
heart— ho, who (?)— chaungyn, change— ben, are— 
esyng, falsehood. 
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Song IV. 

Gloss, sey, say— gramersy, thank— owyn, own— 
quart, when— myn, my— i-now, enough— plow, plough 
—fryndis, friends— throw, through— vertu, virtue— 
gynnygt, begins— slak, slacken, fail— nowt, nothing 
— seyn, say— -far will, farewell— xalt, shalt— i-lorn, 
lost— to-torn, tom to pieces— pleynie , complain— in 
the stede, instead, in the place— quat, what. 

L. 13. fax, an error of the press for ‘far! 

Song V. 

Gloss, lestenyt, listen— elde, olde— zynge , young 
— sprynge, spring — swych, such — aungil, angel — tour, 
tower— grete , greet— gret, great— che, she— xuld, 
should— here, bear —flour, flower— -fynds, fiends— 
heye, high— Bedlem, Bethlehem— schen, resplendent 
— heuene, of heaven— qwyn, queen— hlosme, blossom 
—ferste, first— myzt, might— cyrstemesse nyzt , Christ¬ 
mas night— sterre, star— schon , shone— dwlle, dwell 
— blyssid, blessed— thredde, third— swote, sweet— 
crop and rote, crop and root— dwellyn, dwell— ben, 
be-—bote, remedy, aid— scheweth, shows— prysts , 
priests— here , her— schyd , shield. 

Song VI. 

Gloss, cook, cock— crowyt, crows— doth, causeth— 
rysyn, to rise— gret, great— tayil, tail— get, jet— 
scorel, coral— inde, purple (?)— asour, asure— qwyt, 
white— wortewale, ? — tynyn, eyes— lokyn, locked 
— nyzt, night —per chit, perches. 
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The writer of this song would seem to have had in 
his eye Chaucer’s description of the Cock, in his tale 
of the Nonnes Priest. 

— A cok highte chaunteclere, 

In all the land of crowing nas his pert. 

His vois was merier than the mery orgon 
On masse daies that in the cherches gon; 

Wei sikerer was his crowing in his loge 
Than is a clok, or any abbey orloge.— 

His combe was redder than the Jin corail, 
Enbattelled as it were a castel wal, 

His bill was black and as the jef it shone, 

Like asure were his legges, and his tone: 

His nailes whiter than the lilie flour, 

And like the burned gold was his colour. 

Song VII. 

Gloss, myny, many— bryddis, birds— setyn, sit— he, 
they—Jleyzt, flight— Jlowyn, flew— hast, hath— noon, 
none— syngyn, sing— lyppis , lips —qwyte , white— 
Jederis, feathers— can, know— ley, lay— stykkys, sticks 
—fer , fire— wyl, ? — brenne, bum— zeve, give— 

onys, once— drynkyn, to drink— er, before— gon , go— 
henne, hence. . 


Song VIII. 

Gloss, zong taster, young sister— -fer be-zondyn, far 
beyond— se, sea— drowryis ,? — che, she— dede, 

did— dowe, daw— sche, she— xuld, should— Jlour, 
flower— ey, egg— on-bred, un-bred— louth, loveth. 
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L. 7. The word the seems to have been omitted by 
the scribe between the words dede and dowe, in this 
line. 

L. 12. longgyng. The phrase love-longing , was a 
favourite expression with the earlier poets. Chaucer 
ridicules it in the following lines of his Ryme of Sire 
Thopas: 

Sire Thopas fell in love-longing 
A1 whan he herd the throstel sing, 

And priked as he were wood; 

His faire stede in his priking 
So swatte, that men might him wring, 

His sides were al blood. 

Tyrwhitt’s Chaucer, ed. Pickering, vol.iii.p. 72. 

Song IX. 

Gloss, swych, such— myddis , middle, midst— />eryr, 
pear-tree— wele, will— non , no —hem, bear— giyffyn, 
to graft— gryf, a graft— che, she— ryzt, right— -honde f 
hand— wowks, weeks— qwyk, alive. 

Song. X. 

Gloss, lyth, lyes— wode, wood— bowndyn , ? 

— herde, heard— carpyng, talking, chatting— zone, yond 
— wodes, woods— gode, good— gynge , ? — thevys , 

thieves— -wem, were— tho, those— chylderin, lads— 
non , none— hende, gentle, polite— he, they— getyn, to 
get— them, them— -fleych, flesh— wentyn, went (pi.)—* 
fowndyn, found (pi.)-— -a-geyn, towards— evyn, evening 
— horn, home— bonder id, hundred— -falyf der, fallow 
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deer— comyn, came (pi.)—o-son, against (he comyn 
anzon, they met)— i-now, enough—*ruZ, shall (pi.)— 
on, on e—joly, beautiful— -flo, arrow—-Aerte, herd— 
clef, clove— a to, in two— islawe, slain— ne, nor— 
schrewde , cursed— arwe, arrow— est, east— be, by— 
hoo, who— slayin, slain— hat, hath— xal, shall— ti, till 
(perhaps a mere error of the scribe)— sydis, sides— 
lokyd, looked— sowt, south— he clepyn, they call— 
trusyd, trussed— thrumme, ? war, beware 

— han, have— summe, some— gyst, gettest— mysauntre, 
misadventure, bad luck— he xal, he who shall—fly 
— Qwer at, whereat— everyche, each one— otheris, the 
others— zeve, gi ve—fer$te schote, first shot— be-fom, 
before— schette, shot— to hye, too high— throw, 
through— sancothis, ? — bryk, breeches— 

towchyd, touched— thye, thigh— zouyn, given— 
myzt, might— certyl, kirtle— zelpe, yelp, boast— slawe, 
slain -^-knane, knawe, lad— lyzth, \ies—bowdyn, ? 

Robynn lyth in grenewode bowndyn .—Ritson, who 
printed this song in his Ancient Songs and Ballads, 
ridiculously enough took the word ‘ lyth 9 for a pro¬ 
per name, and by a stretch of his imagination, has 
given us a short sketch of the life of his hero, Robin 
Lyth, whom he even believes to have been one of 
Robin Hood’s own men, who set up the trade of out¬ 
law on his own bottom after the death of his master. 
“ Who or what this Robin Lyth was,” says he, “ does 
not, otherwise than by this little performance, com¬ 
posed, it should seem, to commemorate the manner of 
nis death, and of the revenge taken for it, any where 
appear. That he was a native or inhabitant of York- 
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shire is, indeed, highly probable, for two reasons: the 
first is, that a few miles north of Whitby is a village 
called Lythe, whence he maybe reasonably supposed 
to have acquired his surname: the second, that near 
Flamborough, in Holderness, is a large cavern in the 
rocks, subject, at present, to the influx of the sea, 
which, among the country people, retains to this day 
the name of Robin Lyth hole; from the circum¬ 
stance, no doubt, of its having been one of his skulk¬ 
ing places. Robin Hood, a hero of the same occupa¬ 
tion, had several such in those and other parts: and, 
indeed, it is not very improbable that our hero had 
been formerly in the suite of that gallant robber, and, 
on his master's death, had set up for himself. See a 
further account of the above cave in Pennant's Tour in 
ScotlandV 9 

All Ritson’s reasonable suppositions and probabili¬ 
ties would have been quite unnecessary, had he en¬ 
deavoured to construe the sentence, and had he paid a 
proper attention to the form which the word takes in 
the repetition of the refrain at the end—‘ Robyn lyzth 
in grene wode bow[n]dyn/ It must be observed, too, 
that in the other parts of the song the name is never 
mentioned. Our song belongs to the class, and is an 
early specimen of the Robin Hood ballads, and is on 
that account extremely curious. Ritson goes so far 
as the romance of Amadis de Gaul , to seek another 
instance of the name Gandelin —the Gamelin of the 
Cook's tale attributed to Chaucer, which is an imita¬ 
tion of the same class , of ballads, approaches very near 
to it—indeed the former might almost be a corruption 
by vulgar pronunciation of this latter. 
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L. 4. gynge. Ritson substitutes thynge in place of 
this word. 

L. 5. chylderin , here evidently means upgrown men. 
It is one of those words which appears to have been 
formerly used in a much less restricted sense than at 
present, and we have such examples as ‘ Horn child ’ 
&c. 

L. 19. went must be an error of the scribe for 
( bent/ 

. L. 18, 31. xul — xal .—The distinct singular and plu¬ 
ral forms of shall and will were preserved up to a late 
period of Middle English. Our songs are written evi¬ 
dently in a rather broad dialect, and their forms are 
not always very regular—still we can trace tolerably 
well its systematic variation from the others, and from 
the older Saxon. The verb was conjugated thus— 


1st Person. 


S. — 

P. — yn (?) 


Present. 
2nd Person, 
—ist, -it 


3rd Person. 
— it 

— in, -yn. 


Preterite. 

S. — ,-id I —, dist I —,-id 

P. -yn, -dyn(?) | —yn,-din (?) | —yn,-dyn. 

Injin. — yn. Part. past. —yn, -id. 


It will at once be seen that the chief characteristic of 
the dialect is the use of the i (and y) in place of the pure 
Saxon e, a, and 0 , of the inflections, and of the pure 
Middle English e, which equally replaces these three 
Saxon letters. Thus the Saxon est , second pers. sing. 
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pres, is replaced by ist, as we may gather from the 
contracted form gyst (givest), which occurs in Song x. 

1. 44. The second persons sing, and pi. are rarely 
used in the songs we have printed. The second form 
it, which we have given, may be supposed from the 
contracted form mat, Song xv. The third pers. sing, 
pres, is used with very little variation, as growit, eylyt, 
crvwyt, perchit, comit, thenkit, syngyt, &c. In a few 
instances the final th is preserved in place of the t, as 
schewith, lyth (lyzth in another place), doth. Another 
variation of the form is by final zt, hazt, seyzt. In the 
first of these two words, however, we trace the regular 
form in the contracted hat, which occurs twice, x. 29, 
30. Of the first and second persons plural of the pre¬ 
sent I have met with few instances—the first seems to 
have been yn , or in, like the third person, if we may 
judge from the contracted forms gem, bem, am, which 
occur more than once. The third person is regular in 
yn, as lovyn,clepyn,stondyn,holdyn, and the two con¬ 
tracted forms mown (iii. 2,15) and ben (iii. 11,13, 
vii. 13). Twice, in the third song, the latter of these 
takes die form be. The first and third person singular 
of the preterite of the weak verbs are regular in id, yd, 
the second person singular in dyst. Of the first and 
second pers. pi. pret. we find no examples, but they 
probably ended, like the third person plural, the strong 
verbs in yn, the weak verbs in dyn. Theyn, in, of the 
infinitive is, as in all the later dialects of Middle Eng¬ 
lish, very often dropped. 

The following are all the inflections of the verb to 
be, which occur in our collection of songs— 
l 
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1st Person. 
S. am 
P. am 


Present . 

2nd Person. 3rd Person, 
art is 

— ben, be (see above). 


Preterite . 

S. —> l were I was 

— I — ] wem,wer(i. 27, ii. 2). 

Infin , to be, ii. 4, bene, iii. 2, ben, v. 22, &c. 

L. 62. thu ,—an error of the scribe for * the/ 


Song XI. 

Gloss, lestenytz , listen— zu, you— telyn, tell— 
wonder tale , wonderful tale— cherche, church (pro¬ 
nounced, probably, kerke }—browt, brought— bale,evil , 
mischief— ze, ye— slawyn , stein—knyts, knights— 
kemyn, came— Hendry , Henry— lesyng , falsehood— 
d«(yn,did— sowtyn , sought— a^bowtyn, about— paleys, 
palace— with-outyn, without —non dowte , no fear— 
mow this, mouths— Thomeys , Thomas— spokyn, spoke 
— mekyl, great, much— tretour , traitor—«/<m, slay— 
pasyn, pass— tho, who— am, are— berfom , before— 
aunter , altar— gunne, began —paryn, ( ))—sterdyn , 
stirred, scattered— braynys, brains—sterte, started— 
moder, mother— wedue, widow—&i, lost. 

Sono XII. 

Gloss, les, falsehood— dar, dare— seyn, to say— 
seyz, says— pes, peace! i. e. be quiet— zyng, young 
— everychon, every one (ever each one)— elde>o\fe — 
wywys, wives, women— on, one— horn, home— seyzt, 
says—^ro, from— non , noon —reven dych , riven dish, 
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broken or cracked dish— atkyn , to ask— spon, spoon 
— takyt, takes— brekit , breaks— hed, head— doth, 
causes— rennyn, to run—/eyeA, flesh—toorsf, worth 
— reych, rush —<U at ese, all at ease—pese, pea ? 

How hey! it it .. . les. —Something is defaced in 
the manuscript—probably it should be ‘ it is non les’ 
—it is no falsehood. 

Song XIII. 

Gloss, sum, some— fre, free, liberal— deyid, died 
— b&mdyn, bound— arwys, arrows— non rewthe , no 
ruth, no pity— lete, desist— reyn, rain— mette , smote 
— breres, briers— kest, cast—lette, hindrance-- -fond, 
found— ded, death— mf, save— eld and zyng, old and 
young—/ray, 

Ritson also printed this song: it is hardly necessary 
to say that gentes Anglorum, is an error of the scribe 
for gentii Anglorum. 

Song XIV. 

Gloss, toys, wise—a^ry*, arise— lestenit ay, fasteth 
for ever— quer of, whereof— wrout, wrought, made- 
power, poor— heder, hither— browt, brought—/onrf, 
try— dere zers, dear years— gret plenty, great plenty 
— leyn, lay— pestiUns, pestilences— tweye, two—<feye, 
die— heye, bign— lettyd, hindered— pray, prey— comit, 
comes— manys, mans— takit, takes— epows, spouse— 
hryngit, brings— cam, came— stefne, sldep^— ttepelyt, 
steeples— weyke, week (?)—^yWyn, feW^blewyn, blew 
— merueylit, marvels— hazt, hath— dent, a stroke— 
frere camys, frier-carmelites Qy—hent, caught— non 
fiay, no nay, no denial— ttondyn, stand— wol, well 
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— cole, coal— stodyn, stood— lok, look— wytts v, five 
senses— schryf \ shrive. 

L. 4. to servyn hym to pay, i. e. to serve him for re¬ 
payment, I suppose. In Piers Plowman (pass. 5), 
we have— 

“ For thouz I seye it my selfe, 

I serve hym to paye.” (i. e. for hire.) 

Song XV. 

Gloss, bet, —peny, penny— mat, may— makyn, 
to mske—firynd, friend— -fo, foe— mekyl, much, great 
— myzt, might— ryzt, right— qwer, where— goo, goes 
— thow, though— i-slawe, slain— -fyndyn, to find— to 
don, to do, affair— massanger, messenger— non, no— 
dwer, fear, doubt— i-doo, done— -fyn, fine, pure— byd- 
dyn, to bid, invite— thin, thine— sekyrly, certainly— 
seyn, to say— bet, better— ne, nor— wers, worse— lytil, 
little— lytil fors, little esteem. 

The subject of this song was very popular, and was, 
like much of the poetry of this period, taken from the 
French. The earliest English copy is that of the 
Cotton. MS. which has been printed in the last edi¬ 
tion of Ritsou’s Popular Poetry. 

Go bet, peny, &c.—Ritson, who printed this song 
in his Ancient Songs and Ballads, reads this as fol¬ 
lows with two errors, that of giving the third go as a 
correction of his own, and the omission of a very im¬ 
portant word, which latter shows that he did not under¬ 
stand the grammar of the language which he was 
printing, because he gives the infinitive ‘ makyn/ as 
the second person singular present, which would have 
been * makist * or i mailt/ 
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Go bet, Peny, go bet [go], 

For thu makyn bothe lrynd and fo. 

Sono XVI. 

Gloss, ben, are— chapmen, hawkers, pedlers— lyzt, 
light— -fote, ioo\r—fowle weyis, foul ways— hem, bear 
— a-bowtyn, about— skynnys, skins—■ pursis , purses— 
perlis , pearls— pynnys, pins— male wympel, small 
wimples— chynnys, chins— bey sum , buy some— po¬ 
ke t, pocket— nonys, occasion— tweyne, two— stonys , 
stones— ze, ye— asayid, tried— onys, once— gon, to 
go —jelyf, ?— sonde, sending— -fyt, feet— stonde, stand 
— smytyn, smite— hazt, hath— ryd, divine, guess. 

Song XVII. 

Gloss, prenegard, take care (prenez garde)— here, 
bear, carry— baselard , a short dagger— lestenit, listen 
— beseke, beseech— worzt, worth-— leke, leek— but, un¬ 
less— myn, my— hazt, has— schede, scheath— loket, 
— led, lead— me thinkit , it seems to me— hed, 
head— wrethin , twisted, platted — cawte, caught— 
slawte, slaughter— schape, — knape, lad, clown 

— trencher, blade— zede, went— so mot I the, as I may 
thri vz-for-go, lose, quit— qwyppe, whip— an, and— 
fleych, flesh— 4ef, glad —ascape, escape—; forzt, forth 
— damme , dame. 

L. 7. me thinkit . In Saxon there were two verbs, 
one neuter, )>incan, making its preterite Jmhte, to seem , 
the other transitive, |>encan, making its preterite )>ohte, 
to think . Our think is the representative of the 
latter, except in the phrase me-thinks, which is pre¬ 
served from the Middle-English, and which is com¬ 
posed of a verb in the third person sing, (the Saxon 
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Jdncefc), with a dative of the pronoun. Literally trans¬ 
lated it h —it seems to me. 

Song XVIII. 

Gloss, lakke, blame— nots, nuts— tyn, since—foyn, 
tone— rede, counsel —ony swych,any such— tey 9 tie— 
ky, ? cow— sothe, truth—Jbnde, seek, endeavour. 

Song XIX. 

Gloss, buschop, bishop— wyst, knew—gras, grace 
— reysyd , raised— lyfue, \ife-—swythe, quickly— be- 
twyx , between— bochere , butcher— ^fod, ?— sekyrly, 
certainly— stal, stole— *wyn, swine— plesyng, pleasure. 

Song XX. 

Gloss, kyrie aleyson (icvpu tXturov) 1 Lord, have 
mercy on us,* a part of the liturgy— zol, yule, Christ¬ 
mas— ton , tone— offys, office, service— zyt, yet— red , 
read— pystyl , epistle— sel, bliss, happiness— crakit , 
cracked— hakkyt, hacked— worts, herbs— beryt, bore 
—nowt , nought, nothing— trede, trode— schylde , shield 
— schylde, child. 


The only instance I have met with of a second copy 
of one of these songs, is one of song III. in another MS. 
of the Brit. Mus. (Harl. 7358) where it stands thus: 

Wymmen beth bothegoude and trtcwe, wytnesse on 
Marie . 

Wymmen beth bothe goud and schene, 

On handes, fet, and face clene; 

Wymmen may no beter bene, 

W. o. M. 
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Wymmen beth gentel on her tour, 

A womman bar oure savyour; 

Of al thys worridl wyman is flour, 
W.o.M. 

Wyrcbyp we wymmanys face, 

Wer we seth hem on a place; 

For wymman ys the wyl of grace, 

W. o. M. 

Love a womman with herte truwe, 

He nel chongy for no newe; 

Wymmen beth of wordes fewe, 

W. o. M. 

Wymmen beth goud, with-oute lesyng, 
Fro sorwe and care hy wol us bryng; 
Wymman ys flour of alle thyng, 

W. o. M. 



C. Whittiugham, Took* Court, Chancery Lane. 
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